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Landmarks Preservation Board        March 30, 2021 

600 4th Avenue, Floor  

Seattle, WA 98124-4649 
 
 

Dear Landmarks Preservation Board, 
 

In 2016, the Office of Arts & Culture received permission from the Landmarks Board to install artwork in the 14 window niches of the 
Cal Anderson Gatehouse on Capitol Hill.   At that time, our office proposed a one year collaborative pilot, working with Seattle Public 
Utilities (SPU), and Seattle Parks and Recreation’s – Huskies Out of School Time program with youth from Washington Middle 
School, to create temporary banners.  Since 2016 we have been able to reiterate this project in to install art temporarily in the 
niches using removable environmentally friendly vinyl, non-toxic to the historic building. 
 

Three series of artworks have been previously approved and installed:  
 

• 1st series of artworks:  May 2016 – Dec. 2016   “Seasons All Around” 

• 2nd series of artworks:  Jan. 2017 – May 2018   “Home, Change, and Survival” 

• 3rd series of artworks:  May 2018 – May 2019 
 

The 4th in this series of artwork is tentatively proposed for Summer 2021- Summer 2022 that will in form (fabrication and installation 
method) remain the same as prior iterations.  This upcoming series, however, will not include an in-school teaching artist working 
directly with youth for the creation of the artwork.   Due to Covid-19, public health advisory and school closures it is not possible for 
this project to replicate prior years to work with youth and a teaching artist.  This series, tentatively proposed to be installed in 
Summer 2021 seeks to work with an individual artist to create artwork that will bring awareness and thematically connect to the 
Aids Memorial Pathway and align with the timing of the permanent artwork sculptures in Cal Anderson Park.  The installation timine 
is tentative and will be determined in close coordination with SPU and Parks in relation to activity within the park.  
 

The Aids Memorial Pathway is a community driven and collaboratively funded project that uses public art to create a physical 

place for remembrance and reflection; utilize technology to share stories about the epidemic and the diverse community 

responses to the crisis; and provide a call to action to end HIV/AIDS, stigma, and discrimination.  Three permanent artworks are 
being planned for in and adjacent to the park and it is desired by Seattle Public Utilities to have this temporary art in the Cal 
Anderson Gatehouse to be thematically connected the inaugural year of the AMP project.   
 
The selected artist Clare Johnson, participated in a “AMP Public Art Bootcamp” that was coordinated by the Office of Arts and 
Culture and AMP Project Staff and selected for her work style and community outreach experience.   Her work is illustrative in 
aesthetic and easily accessible and has been conducting interviews and research in the development of her design that will have 
some community engagement element as public health advisories allow.  Please find attached imagery from a prior year of the 
installation, two example images of the selected artist’s work, and a map of the park with the gatehouse location indicated, and a 
summary of the installation method.  
 

We are writing to request approval for a fourth series of artworks and continuation of this program. SPU, Parks and Arts have agreed 
to continue this program contingent upon Landmarks Board approval.   
 
 

Thank you,         Public Art Project Manager 
Maija McKnight         maija.mcknight@seattle.gov 
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Photos from the 1st series at Cal Anderson 
Gatehouse 
Before without artwork and After with artwork 
 

 

  

  

 

 
  



     

 

Artwork Proposal 
Artist Clare Johnson 
 
Theme: HIV/AIDS and Family 
The art will be organized around a broadly-defined theme of family and HIV/AIDS – using that lens to explore 
four local individuals’ experiences of the AIDS crisis via interviews that are excperpted and quoted in the arch 
above each artwork.  The combination of words and artwork will anonymously share their personal 
perspectives in open-ended ways that the viewers can connect with emotionally to learn from, empathize 
with, or see themselves in.   
 
Each artwork design is inspired by various aspects of its corresponding interviewee and quote, developing 
scenes to subtly suggest relevant emotional states in combination with scenery that nods to the interviewees’ 
own histories and places that are meaningful to them.  The art will also include objects or details in each scene 
that are of significants to that interviewee.  Many scenes will interweave a fanciful or quirky sense of fun – 
drawing peope int to seek our more dtails, and balancing out some of the tougher themes brought up in the 
quotes.  This is to help ensure that the art is positive, enjoyable presence in the park, especially because this 
project, like The AMP itself, is meant to raise awareness and create space for remembrance, but also to 
celebrate our impacted communities and facilitate connection and healing.  
 
The art will be made of crisp line drawings, colored in with bright vibrant colors (a bit like a stained glass 
window).  Each drawing will have a heavy focus on a different part of the color wheel, so that together they 
create a large rainbow.  This is to create a strong aesthetic that draws park-goers’ attention to the project in a 
pleasing way, and to celebrate the queer communities that myself and the interview subjects come from.  For 
the final designs, these will be shown on a black background to frame them and help the colors pop.  Including 
the edges of the paper in this way is also meant to showcase the handmade nature of the original art, showing 
an intimacy to match that of the quotes.  
 
Within the drawings, empty white boarders will gently suggest a window frame, with the horizonal empty 
white line cutting through like a window rail.  This is inspired by the project site, and also in acknowledgement 
that losses from HIV/AIDS cut through the entire landscape of our lives, our city, our communities.  The level 
of this empty “window rail” is different for each interviewee, so that where multiple drawings stem from the 
same interview, their window rail placement helps them match each other and read as a set.  The doorway 
arch statement provides the project context, and the imagery and quotes can be then viewed either clockwise 
or counterclockwise to create a narrative.   



     

 

 

 



     

 

 

 
 

 



     

 

 

 

 



     

 

 

 
  



     

 

 
 
 

 
 
Map of Cal Anderson Park with Historic Gatehouse Noted 

 



     

 

The City will be contractin with Imagine Visual Service to Complete the following items 
Imagine Visual Service was the vendor used for installation in prior years of this project 
 
Reproduce and install the artwork in the following locations 

• 13 window niches approximately:  36” x 83”  

• 1 archway above a doorway approximately: 49” x 65”   

• 11” x 17” printed sign that includes artwork, artist and commission information will be placed on the door 

 
Material 

Each image will be printed on an adhesive vinyl material, 3M Brand Scotchcal – Graphic Film for Textured Surfaces, 2-

mil, removable, environmentally friendly, and non-toxic to the historic landmark building 

• Each image have printed on top, Seal Print Sheild – Anti-Graffiti Film - a Shield Anti-Graffiti high 

performance PCTFE film that protects UV and ink-jet  This plasticizer and stabilizer free film shall also offer a 

moisture barrier and be flame resistant. 

Schedule and Coordination 

• Consult and coordinate with the City the installation of artworks at the Cal Anderson Gate House tentatively set for 

Summer 2021. Installation will be completed in one day unless otherwise negotiated with the City. 

• Consult and coordinate with the City the de-installation of the artwork and clean-up of any adhesive will be removed 

and site’s appearance restored to original state at dates to be determined. De-installation will be completed in one 

to three days unless otherwise negotiated with the City. 

 

 


