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SUATTLE HISTORIC BUILDIHG DATA SHELT

Name (common or present and/or historic)

MOORE THEATRE

AND HOTEL

1.
2, Street and Number ,_1 932 '_-_-_._211(1 Avenue Block j6 Lotlf_zf_’5’8 Year Built 19_0_7 i
pes PIICSCHI_OWI‘-C{ __939_33_5_(3_#'},' Toulouse, JT. Present Use Theatre and Hotel (and shops)
4. Interim Owner(s) Interim Usels) ___ i ”
5 Original Owner  J2MCS A, Moore Original Use__Theatre and Hotel (and_shops)
6. Architect __}:_‘_Hu.}j.g_gb_t.o_}l ..... Builder James A. Moore
7. Asscssed Value: Building Land Assessors File No.
g.  Classification: |
{8 Building O Pubtic i3 Occupied Open to Public:
D Site Bd Private O Unoccupied B Yes
D Structure O Both O Preservation work 0 No
O Object in progress Hours
. 0O Other [J Threatened by b
~demolition
0O Unknown
g,  Neighborhoad Information: g
A. Compatibility ¥ith Neighborhood C.  Architecturally Strong Neighborhood i
Structure Yes £ . No 3 : ;
- Comments Many apartment-hotels
Use Wik, Noo—
B in this sectlon of the ciity.
=B. ¢ Importance to Neighborhood _
i Great ~QOther buildings are good but un-
Moderate X K
. Minor distinguished,
10. Speaal Research Sources (Be Specific, list name or item and where found) . . _ ||
. te. Sayre,J Willis,"Places of Theatrical Entertainment in Sea‘ttle ," booklet.
24 Representatiwe Citizens uf the City gt Seattle and County of Xing, Wash-
- i“o“u“! e—vVotinie—oT menotrs—end -—"-’“GUJ-U' o ® e J.Je"-lS_EuU‘_La.nJJ;_,_“\J iy 0 proaadsl NP T
3. "Cozst", newspaper, V. 14,p.1 19, August, 1907, (James Moore,p.7%7
—-~4—FBezttie P=15—DeT. +8—+%—PEeT. ",‘r“ ! 2
5. Seattle Times, 1%/2g/07, 11/18/1 ; 10/22/38, 4/11/49, 1/1g/a5, 4/4/55,
D/dd/")z; 7 T DU, /fﬁ-/Dtj, d/d_)‘?Dd, 19 13/0), d/c.O/D_), S TO,—
11. Cross Street Reference /7/70 Seattle Star, /30 T, 12/29/1 4, -
o %Y | |Seattle Magazine, 4/70. The Ar%us ,
- 4 . A /4/08.
& * T Second Avenue
Gy E n e ~ R R T
" ‘ lg r l [ "
12.  Photos Attached & Photographer G :
13. Physical Description: {second sheet attached)
4. Signi-fic.mcc: {Third sheet attached) - . ’

®
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PAGLE TWO ; i
C. Exterior Desecreation of

13,  Physical Duscription
Original Design

A.  Style of Architecture ‘
lasslc Interior Theater Design nonpor fiieX

Moderate amount
B. Construction Material caniidicrabie
Reinforced Concrete faced ;

with ceramic glazed brick F.  Architectural worth as

) ’ { Stpries ) . Example of Its Styl
& N%ﬁ%aﬁ%h.and / stories mple of lts Style L
Exceptional -

D, Condition ’ Excellent
Excellent Good X ! e
Good . Fair E
Fair _ Poor

Poor :
- F '
G. Notable Features: (Be specific, i.e., detailing, craftsmanship, proportions, materials, colors, fnterior, etc. Refer
to Guidelines of Landmarks Preservation Board). !
A
| -
The Moore Theatre and Hotel Bullding, built in 1907 of reinforced concreto,
faced with ceramic glazed brick, 1s sevon stories high, 8imple exterior de
tailing betwsen floors, and on window sillse, is of ten terra cotta., A " ;
rather eimple circle-patterned frieze end cornice are of the same terra cotha.ﬁ
. o
The mein entrance opens into 8 gmall octegonal foyer with ramps (with solid
brase hand rails) leading to balconies, to left and right. The original
hexagonal patterned tile floor is covered with carpeting presently. The.
foyer drops by a wide remp into the carpeted lobby which ie rectangular
with vaulted ceiling and the original bruss hanging chendelier. Imported
Itelian marble or red-=brown and cream is found in Gothic columne and walls
up to open balcony height. Four clessic marble figures stand et the balconj
promenade level, on two sides.

W

The theatre itself, opening from the south(right) side of the lobby, rises
the full heizht of the building. The domed ceiling has a 20! Pl apace
above it for maintenance of the original decorative lightse in the dome

and in the lighted arches. These individual lighis need rewiring. Present
geating capacity of the theatre is 1425, with the second balcony seating

an additional 228 people presently closed. The stage is 71' wall to waTl
with a height of 44' from fly gallery to grid. The hardwood stage floor "’B
noted for its quality of life. The orchestra pit seats 23 musicians, B
Fourteen dreeeing rooms are locrted back and below stage, as is the originafl
and still-used carpentry shop and hatch for raising props to the ataée.

The hotel rooms surround the theatre on the upper floors end fill in many
‘small anzled areas. The fine originsl design included a separate interior
eide entrance into the theatre from the hotel so that the actors could

avold the press and fans. The hotel parts of the building are quite atandakdl
in design, but well built, with solid doors end large eash windows., The
original heating system of the building aleo heated the adjacent New
Waghington Hotel and the Stewart Hotel acroes Stewart Street to the south
beyond the New Weehington. An underground salt water natatorium was a '
special feature, with "Turkish and Russian baths for men and ladies"

massage roome and dreesing roome, used into the 1950's despite the i;con—
venience of posts rising from the pool to support the tloore above.

! 'J‘u-..-‘-',’:.,.,{-



pEecRIPTIoN) ¢ ITINUED )

Tho building is generally in excellent condition. Tho roof hae recently
been rotarred. The original entrance has been slightly modified to single
gete of doors, and currently there is a reinbow spectrum painted around

the marquee and entrance. Gold leaf decor could bo uncovered on walleg

and archea, and electrical work could rostore tha magic lighting in the

main theatre. The Moore is the only theater in Seattle whioh remains a

xal "homp house®, with the lines for scenery still being pulled by ropes,

by hand. Roed companios are willing torwork with thie veeotigo of the past
not because of the superior acoustios, fine seating arrangement, and workablk

theater sizes.
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14, Significance

A.  Major Signilicance B.  Level of Significance
0 Historical [ National
B Architectural B State
B Engincering {1 Community ;
0 Cultural [
O Geographic -,;

O Archacological ,

C. Statement of Significance (Be specific, history, personages, events, ctc.,
V f i i [

The Moore Tneatre and Hotel Building was desizned and enginecred partly
to accomodate anticipated crowds coming to the Alaska Yukon Pacific Expo-
pition in 1909, with hdtel, sports, and entertainment all available in one
complex., Its design was immediately noted nation-wide, and its use made
it the leading cultureal house of the city, '
b i
The Moore Hotel opened in April 1907 and the Theatre portion in Dééember.
Built by Jemee A. Moore, lend developer and financer of several major
office buildines, the Moore was desizned by the well-known western architect
E. W. Houghton. The building coet some £5550,0C0 with sonme 240,000 worth of
onyx and marble in the lobby and foyer of the theatre. Mr., Moore was !
simultaneously building the New Washington Hotel, the loore, and the Moore ;
Theatre., =Zach structure was built with possible edjustments for exterioru j
¢rade in the basic design, sinceé-the ragrading of 3econd Avenue wee'occur~ '
ring at the same time., Mr, Moore had turned to construction of e theater
at the urging of Mr. Jemes Cort. Cori was manager of the Northwestern
F . Theatrical Apsociation, operating 135 theatres west of the Miesouri, and
wae president of the Cort Theater Company of Chicago., Mr. Cort had besn
it the firet man to organize a vaudeville circuit in the United Statees, and
~ from 1885 to 1893 had operated all the vaudeville houses on the west coaet
He became manazer of the Moore, and after ths gala opening brought such st;ia
to the Moore as Marie Dresslar, Victor HMHoore, Sthel Barrymore, John Drew .
and Billie Burke. Pavlowa came in 1916, Feodor Chaliapin in 1923, and mére
For & period in the 1920's the Moore was part of the Orpheum Circuit, and |
wap briefly called the Orpheum, Qecilia Schultz beceme manager in 1555 and
- brought the theater to full potential with atiractione under the lance
Theater Series, the Great Artiet Series, and others. After Mrs. Schultz
retired in 1949, the Moore was leased for three years as & revival center
In the 1950's audiences dwindled and ehows were less regular. Boxing, ro;d
phows, revival meetings, political ralliee, movies, and the rock production

"Hair" have shared the fine theater in recent years.

Sur}réyor Signature

-

REVIEWED:

- ) Historlc Pretervation Officer Dsta



SIGNLFICACE  CONTINCED,

‘The Moore 4is significant not only for theatrical contributione, but algo-
for ite outstanding theater architecture. From the oxpensive exterior
construction, withstanding both climatioc and carthquake stresces, to the
‘interior design features of exiting ramps, excellent eight lines, superior
stage "life", end acoustics, the Moore is amons the bept example of thanter
architecture and engineeoring ahecad of its time, to be found in the country,
Architectural olements complimont the engineering of layout end acoustics.
The Yoore stands as & loader not only in cultural contributions, but in
design end enginesering developments, in Seattle and the United States,
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